


SPECIAL COLLECTORS ISSUE 

STAR TREK, UFO, SPACE GIANTS, 
LOST IN SPACE, OUTER UNITS, 
AND MANY MORE!... 


^W^lcome, fellow Earthlings, to our special edition of TMT devoted entirely to Science 
Fiction on television. While the emphasis here will be on STAR TREK, that peerless pioneer 
of quality sci-fi on the tube, weTl be taking a look at some other noteworthy attempts to 
put sci-fi on the map ... or at least on your television screen. 

For example, we’ve got an article detailing the pros and cons of the career of Irwin 
(LOST IN SPACE) Allen . . . and we’ll bet some of you didn’t know there were any pros in 
that career. We’ve also got a long, loving look at OUTER LIMITS a show usually cited as 
being ST’s runner-up for sci-fi tube honors. Also being scrutinized by our keen, critical eye 
are TV’s U.F.O. series from Britain and the old SPACE GIANTS adventure from Japan. 

For you Trekkies, we’ve got Gary Gerani’s informal critical history of that 
ground-breaking show, plus R. Allen Leider’s carefully researched predictions about the still 
uncertain future of the series. And, to test the mental mettle of even the most devoted 
STAR TREK fans, we’ve got an ST quiz capable of stumping even the brilliant Mr. Spock. 
We’ll be presenting other special editions as the future rolls around, too, so keep an eye out. 
In the meantime, fasten your seatbelts, adjust your helmets, and take a trip with TMT into 
the final frontier, (Where no man has gone before, by the way.) 
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At the bridge of the USS Enterprise, Capt. Kirk and crew pose for this stirring shot 
taken during the glory days when the gang floated through that final frontier. 


STAR TREK 
UVES!!! 


Star Trek Lives... in memory and 
re-runs and constant rumors of an 
imminent revival, at least. This is 
definiteiy a poor substitute for the 
way Star Trek used to live, of course, 
when it offered a new and startling 
sci-fi adventure every single week, 
pitting the beloved crew of the OSS 
Enterprise against all kinds of galactic 
foes, and creating fresh, original stories 
that delighted literally millions of 
viewers. Here to refresh your 
Trek-starved memories with a nostalgic 
look at the tube's most popular sci-fi 
series is ace reporter-critic Gary 
Gerani . . . 


To be direct and to the point (as 
always), this TMT writer was quite 
undecided as to what aspect of STAR 
TREK he should discuss. After all. 
what is there about TREK that YOU, 
the eternal fan. don't know about 
already, since the one or two 
microkernels of information that may 
have escaped you are readily available 
in The Book [The Making of Star 
Trek, Stephen E. Whil field, 
345-01621, wherever Bibles are sold.) 
This was an intriguing problem, and 
since I require solid sustenance to 
survive in this final frontier called 
free-lancing. I came to the desperate 



Gene Roddenberry; the man behind 
Star Trek, who still nurtures hopes 
that his cosmic creation will one day 
make □ triumphant return. 
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conclusion that STAR TREK fans like 
to read about the Enterprise gang no 
matter who’s writing about them. 

Actually, this article will be a bit 
more objective than most written 
about the series since I’m not really a 
Trekkie. Sure, it’s a great show and all 
that jazz, but I hardly think it’s God’s 
gift to humanity . . . maybe just to 
sci-fi fans! But,'nevertheless, let us put 
all our personal prejudices aside and 
take yet another look at Gene 
R o d d e n b e r r y ’s three-year 
phenomenon, that scintillating succps.s 
known as STAR TREK. 

STAR TREK: A-OK 

As sci-fi, STAR TREK is good 
stuff. Its basic premise of featuring the 
captain and crew of a futuristic 
spaceship works well as the foundation 
for science fiction writers to build 
upon. Roddenberry once remarked 
that TREK “possessed all the benefits 
of an anthology with none of the 
drawbacks. ” This, of course, depends 
totally upon one’s conception of what 
science fiction should involve. I 
personally prefer a subtle, frightening 
sci-fi, with the strange and enigmatic 
qualities of the unknowm as the major 
points of interest. Considering this, the 
format of TREK is something of a 
hindrance. The power and impact of 
the unknown is diluted quite a bit 
when it takes place upon a vessel as 
fantastic and futuristic as the 
Enterprise. Spock may be alarmed by 
an alien creature, but, then again. 
Spock is pretty alarming himselfl 
Therefore, this particular aspect of 
sci-fi was abandoned by the STAR 
TREK writers and replaced with the 
spirit of adventure, switching the 
emphasis from strangeness to 
excitement. 

Another possible negative aspect of 
trek’s format is the fact that the 
wonderfully developed characters are 
very often more interesting than the 
science-fiction situations they 
encounter. There is basically nothing 
wrong with this, since character 
development is probably the most 
important aspect of fiction writing. 
But this brings us to a very interesting 
problem: how far can character 
interplay, drama, action, comedy, etc., 
be permitted to go before it starts 
phasing out the impact of the sci-fi 
concept? When Roddenberry first 
informed his writers what he desired 


A formidable Capt. Kirk prepares for battle in the AMOK TIME episode, the first show 
of ST's second season, aired September 15, 1967. 


for TREK, he sir.'ssed lhal all scripts 
must be about “people,'' and that 
science fiction was no! a .separate 
branch of literature apart from other 
genres. But how correct is this 
assumption? In every other type of 
story, be it a western or a war taie or a 
spectacular, the setting and events are 
all within human experience, no 
matter how exotic or distant the 
locale.s ma\ be. and these stories rely 
completely upon the personalities of 
the' characters involved to breathe life 
into the plots. Xow the people 
involved in a science fiction story must 
al.so be developed and their actions 


.should al.so haveamajor hearing on 
what transpires, but there is something 
el.se the fantasy wriier ha.s to convey. 
Ihilike western or war writers, he must 
introduce and explore the possibility 
of something fantastic and 
unbelievable the best way he knows 
how. Therefore, part of the character 
emphasis must be .sacrificed to bring 
out the strangeness of what he is 
trv’ing to convince the reader of. This 
doesn't mean that the characters 
should be thrust into the background, 
but it does mean that there are some 
different rules evident in SF writing. 
Yet. if Roddenberry instilled any less 
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character development into his stories 
they would have failed miserably, 
proving that STAR TREK corresponds 
more to TV-oriented action adventure 
than to basic science fiction, utilizing 
the elements of the former in the 
settings and drapings of the latter. 

STAR TREK, however, seems to 
have made the most of its restrictions. 
The persoualitfes and temperaments of 
the regular characters meshed well and 
many times were the basis of the 
phenomena encountered, and when 
this worked to a great degree Gene’s 
statement about TREK’s unique 
advantage seems justified. Consider 
ENEMY WITHIN as part of an 
anthology’ show . . . who would have 
cared what happened to Captain Kirk 
if his personality hadn’t been 
previously established? Thus the 
imaginative science fiction idea works 
hand in hand with the character 
development, producing what is 
arguably the best episode of the series. 

FIRST & BEST 

Like most video programs, the first 
season of STAR TREK was the finest, 
due, no doubt, to the fresh approach 
to the material. Although episodes 
filmed for the second year were also of 
a high calibre, they lacked the careful 
planning and smooth design of the 
first. Several early TREK segments 
even managed to look cinematic, with 
inventive, imaginative photography 
and lighting as assets. THE CITY ON 
THE EDGE OF FOREVER was such 
an episode, with objects positioned in 
the frame to create ah illusion of 
depth, verj'^ much unlike later entries. 
Shatner’s tragic and frightening line, 
'%’e're . . . we're really alone!” is 
expertly delivered and then followed 
by the actor’s almost hypnotic gaze 
into the heavens, another indication of 
how detailed and well-constructed the 
first season segments were. More 
examples of this passion for detail can 
be found in the previously discussed 
ENEMY WITHIN; the “etnV” Kirk’s 
bloodied hand lunging out into the 
frame as McCoy and the “good” Kirk 
fade out of focus in the background, 
the entire hand-held camera sequence 
in the corridor as the Captain 
ruthlessly guzzles his Saurian Brandy 
and stops before Yeoman Rand’s 
quarters, later waiting for her, a truly 
menacing, unseen figure hiding behind 
the grating. The pilot, WHERE NO 
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When you take a JOURNEY TO BABEL, you have to expect tlie unexpected. Telecast on 
November 17. 1967. it's considered to be one of the best. 


as he appeared in THE CAGE, Star Trek's pifot episode. 


Kirk encounters some TROUBLE WITH TRIBBLES, a ligntneartea episode 

December 29, 1967 many a fan's favorite! 
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In the Advance Information program book 
for Star Trek produced by NBC, we can see 
that the original Enterprise crew went 
through some dianges before the ^ow 
finally hit the tube. Captain Kirk was to be 
played by William Shatner, but in this cast 
profile page reprinted from the NBC 
program book, you can see that a number of 
last-minute changes took place before the 
Enterprise was finally launched. 



ENGINEER OFFICER SCOTT is a wizard .it rpi.iiintiB 

fVfrythint; froro ihv liRht .in Ihe c-iplahi'-. bunk to 

iho Kliiii's hiis!i' '«)iiiiT wiirj. cngini-.s. In an cr.\ nf almost 
viimiili’lc iintiimaiiun, his abiljiy l>i fi\ thiiiRS with a pictc iT 
tjnlinfi wire i.r a nibbi-r ri.md hns iirov.-u uivnliuiblc mi mun 

JAMES DOOHAN as Scott- Moviegoers have seen 
James Doohan recently in 36 Hours (with James Garner and 
Eva Marie Saint), The Satan Bug and Bus Riley's Back in 
Town. His TV credits include Bonanza. The Virginian, Gun- 
smoke and The Fugitive. 



PHYSICIST SULU is the tnm, soft-spoken chief of the 
Enterpruc's Astro Scimee Department. Frequently it is his 

ty determines when and how they will be approached, or if 
they can be explored at all. 

GEORGE TAKEI as Suili. SinceswiUhingfrom thestudy 
of architecture to an acting career. George Tikei has playeil 
in numerous feature films, including Ice Palace. Never So 
Few. Hell to Eternity and PT 109. In addition to being fea- 
tured in several episodes of My Three Sons, he has appeared 
on The Bob Hope Chrysler Theatre, Perry Mason and NBC a 
new The Wackiest Ship in the Army series. 
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capable secretary and etfirient dispenser nf instant coffee, 
she alio provides a welcome change of scenery for eyos Ciat 
have spent long hoius scanning the vast reaches of space. 

ANDREA DROMM as Yeoman Smith. A budding 

television talent, flaxen-haired .andrea Dromm already has 

of National AirUnea. She is scheduled to appear in Mirisch- 
b'.A's ncwdouble-UUed feature film. The Russians Are Com- 
ing. The Russians Are Coming, currently before the cameras 
with Carl Reiner, Jonathan Winters and an all-star cast. 


A VIEW 
FROM 
THE 
PAST! 


COMMUNICATIONS OFFICER ALOEN refuses to be 

■.'f Kirk's staff, he also is one of this talented group’s most 
respected technicians. 



MR. SHOCK 

Science Officer Spook has a precise, logical tui n o’f mind 
inhciited frticn liis /aitier (a native of (he planet, Vul- 
canis, whti mariied an Earth wiman) Btoause Vulcani- 
ana rt-i;ard any display i.f emotion as a breach of good 
taste. Sp-ock rarely belray.s what he is thinking feel- 
ing, I'lther 'tiy his djseil. oi hia fay. . ttpressiem. He 
cannot, however, ndisk his cat-likc ciini.sity aljout 
c.ver>lhing of alien I'rigin. 'I'ko c. otimea proves to 
be his Achilles heel- 

LEONARD NIMOY as Mr. Spook 

Soon to be seen with Rock Hudson and .Salome Jens in 
John Frankiiiilieirafr's upcoming Paramount relea.se. 
Seconds, Kemuy has played -Jramatin rules in a long 
list of top television shows. He also is well known on 
the We.st Coast for starring roles in critically acclaimed 
stage productions. TV viewers have seen him recently 
m Tlie Man From I'N.C.fi.E.. The Virginian, Kraft 
Suspense Theatre and Combat. 



DR. PIPER 

Chief Medical Officer Dr. Piper is tJie oldest and most 
experienced space traveler aboard the Eitlrrprinr. As 
head of the ship's Medical Department, Hiper is respon- 
sible for the mental and pliyairal health of the crew. 
His evaluation of the reaction of the men to the pres- 
sure.s of intergaJactie apace travel and the strange flora 
and fauna encounlered on the planets visited will have 
a vital bearing on the conduct of each mission 
PAUL FIX as Dr. Piper 

In a motion picture careiu" that spans a 40-year period. 
Paul Fix has played important character roles in such 
top feature films as The High tuid the Mighty, Giant. 
The Bat! Seed, To Kill a Mockingbird and the recently 
released The Sons of Katie Ellder, starring John Wayne 
and Dean Martin. His many TV credits include The Vir- 
ginian, Gunsraoke, Profiles in Courage, The Bob Hope 
Chrysler Theatre and The Fugitive. 





Kirk and Spock explore THE CITY ON 
THE EDGE OF FOREVER, an episode 
penned by Harlan Ellison and the favorite of 
many ST fans. 


MAN HAS GONE BEFORE, also 
employed some marvelous cinematic 
techniques. When Gary Mitchell first 
turns to us after the accident, we 
glimpse his glowing, alien eyes, and 
these burning images remain a few 
seconds after the rest of the picture 
has faded, thus further exaggerating 
their strangeness. In the same episode 
there is an enormously effective shot 
of Mitchell, no superhuman, going 
through the ship’s library tapes. Spock 
and Kirk are observing him on the 
monitor, and as they conclude their 
evaluation of his plight, Mitchell eerily 
turns to stare directly at them, 
knowing, of course, that his every 
move is being watched. 

SHOCKING QUALITY 
A 1 though most of the other 
segments were less carefully 
photographed, there were a number of 
really fine ones produced during the 
first season. THE MAN TRAP was 
quite exceptional, in fact it proved to 
be something of a shock to ’66 TV 
viewers, being the first TREK telecast 
on the network. After all, it isn’t every 
day that an outer-space monster 
transforms itself into a male human 
being, then into a female human, then 
into a black human and finally' back 
into a white one again! This sequence, 
filmed through a series of expertly- 
developed double-exposures and 
dissolves, is one of the strangest ever 
presented on the show. Another rather 
unusual episode was THE 
CORBOMITE MANEUVER, a weird 
and wonderful showcase for special 
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photographic effects and color. The 
ending, featuring young Clint Howard 
with a dubbed adult voice, is bizarre 
and just crazv' enough to work, 
although many TREK fans felt this 
rather nutty touch was a cop-out. 

As noted earlier, there were several 
really fine episodes filmed during the 
second year of STAR TREK. Most 
notable is WHO MOURNS FOR 
ADONIS?, a touching and imaginative 
evaluation of man’s ancient myths and 
legends. Apollo is indeed the eternal 
God. but the carefully wnritten script 
suggests that Gods of our past might 
have indeed been advanced 
space-travellers, interpreted by the 
simple earthly people of the time as 
supernatural beings. Different and 
exciting, ADONIS remains a clever bit 
of sci-fi, and one of the more 
memorable episodes of season two. 

LOVE REARS 
ITS UGLY HEAD 

METAMORPHOSIS also rose to a 


certain majestic peak in its overall 
production, featuring a man loved by 
an alien force of pure cosmic energy. 
The absurdity of the plot is 
compromised by a literate, 
well-thought-out teleplay stressing the 
importance of love in all creatures of 
the galaxy, no matter what their shape 
or form. The creature itself was a 
dazzling display of visual effects, one 
of the finest creations to appear during 
the 1967 episodes. 

Third season STAR TREK, without 
Roddenberry, was quite bad. There 
were, however, some good shows 
filmed. Joyce Muscat’s THE EMPATH 
was exceptionally well-made, 
photographed with soft lenses to 
produce an almost dream-like quality. 
THE THOLIAN WEB was also very 
impressive, with some eerily effective 
shots of the ghostly Kirk’s 
manifestations in mirrors and shadows. 

But generally third season TREKs 
were dull and unexciting. After season 
one the men of the Enterprise found 


Dr. McCoy, Kirk, and Spock prepare to beam down via the Enterprise Transporter. 






themselves on Nazi planets, wild west 
planets, gangster planets, etc., 
demonstrating the obvious lack of 
fresh story material. Yet even these 
lesser episodes were basically 
well-handled within their limitations, 
never really degenerating into totally 
lame outings. Even a lousy second 
season show entitled BY ANY OTHER 
NAME contained an interesting 
glimpse of what the resident invaders 
really look like when not in human 
form, ‘'tentacled monstrosilies” as 
Spock puts it. But without 
supervisor-producer Gene 
Roddenberr>- at the helm, STAR 
TREK’S final season suffered a great 
deal. 

The acting and characterizations in 
TREK warrant a word or two. William 
Shatner was an ideal choice for the 
role of Captain Kirk, bringing to life 
the Horatio Homblower quality 
Roddenberry initially hoped for. 
Shatner seems to have guest-starred in 
just about every fantasy teleseries 
there is, playing important roles in 
TWILIGHT ZONE, THRILLER, 
OUTER LIMITS and most recently 
SIXTH SENSE. His ability to evoke a 
sense of great tragedy into his 
characterizations is quite admirable, 
and many a STAR TREK episode 
beneStted from the captain’s unique 
acting talents. On the other hand, 
Leonard Nimoy as Spock is an actor of 
only limited range, well-suited to this 
particular role but incapable of more 
demanding ones. DeForrest Kelly 
tends to overact quite often, but does 
a basically good job under capable 
directors. And as for the rest of the 
cast, they seem right at home in their 
respective roles, almost as if they were 
born playing them. 

STAR TREK "STEALS" 

Although STAR TREK was an 
original series, It borrowed extensively 
in style and content from previous SF 
concepts. Gene has said on many 
occasions that TREK was kind of a 
"Wagon Train to the Stars. ” This may 
imply that the series WAGON TRAIN 
originally put the TREK thought into 
his head, but I personally feel he 
found his inspiration elsewhere. 
Looking back, Metro’s major sci-fi 
flick FORBIDDEN PLANET bears a 
striking resemblance to the 
Roddenberry series ... in fact, it 


Scott and McCoy strike action poses. James Doohan (Scotty), incidentally, auditioned 
for his role using several different dialects before Gene Roddenberry decided on a 
Scottish character. Another odd but vital fact from the folks at TMT. 


might even have served as the original 
pilot! We are presented with a 
super-space vehicle of the future, 
commanded by a forceful captain 
plagued with problems and forever 
caught between his official duty and 
his own conscience. His best friend is 
the ship’s doctor, and I suppose 
Robby the Robot can serve as the 
emotionless, alien Spock. The film 
even features some "tubes," very 
similar in appearance to transporter 
beams. Clearly, all this is more than 
just coincidence. 

As for further "steals," Harlan 
Ellison’s CITY ON THE EDGE OF 
FOREVER is reminiscent of the same 
author’s SOLDIER for OUTER 
LIMITS, and speaking of LIMITS, the 
creature from SECOND CHANCE can 
be glimpsed in TREK’s SQUIRE OF 
GOTHOS, as can the monster from 
OL’s FUN AND GAMES be seen 


fighting Jeff Hunter in THE 
MENAGERIE. Also, almost all the 
special sound effects come directly 
from Paramount’s earlier sci-fiers, 
WAR OF THE WORLDS and 
ROBINSON CRUSOE ON MARS, not 
to mention TREK’s use of the exact 
same creature initially seen in THE 
SPACE CHILDREN. 

Interesting? 

But all this is water under the 
Enterprise bridge, really. STAR TREK 
remains the only series to maintain 
such a large following for so long after 
its cancellation, and this alone proves 
that Roddenberry and Co. must have 
done something right. RIGHT? Well, 
that about takes care of this article on 
the show. I suppose we’ll all have to 
wait under STAR TREK lives again to 
find out what the next poor free-lance 
writer can dream up for an article. 
Maybe Doc McCoy’s mint juleps . . . ? 


The Me 



What's an Ice Man like this doing on a show like Outer Limits? Giving actor Harry 
Guardino no end of trouble, in this scene from OL's THE HUMAN FACTOR, an episode 
that explored a variation of the Abominable Snowman legend. 



Considered by many to be second only to Star Trek in quality and imagination. 
Outer Limits was initially cancelled after its first season but, at the last minute, 
was revived for one more try. Gary Gerani fills you in on all the details of this 
(sometimes) outstanding sci-fi show and laments its early demise . . . 
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misunderstood and misinterpreted 
for years, OUTER LIMITS may indeed 
be the finest sci-fi series ever presented 
on the tube. Deriving its effect in a 
completely different manner than 
STAR TREK, the series was 
immediately criticized for its apparent 
overuse of “monsters,” a traditional 
earmark of the juvenile fantasy film. 
Only today is the show finally 
receiving the just recognition it 
deserves. 



Another of OL's nightmare creations. 
All in all. Outer Limits produced the 
strangest variety of bizarre mwisters 
ever to grace the tube. 


Born during the great monster 
boom of the early sixties, ABC 
officials demanded at least one 
“creature” per OL episode, shrewd 
producer Joseph Stefano realizing the 
pitfalls involved with such a task, and 
knowing how easily his stories might 
suffer under such a burden. But 
Stefano, unlike other artists before 
him, used the elements of shock and 
horror to make his science fiction 
concepts more powerful. His monsters 
were dramatic representations of the 
unknown, fully explored and 
explained in highly imz^inative scripts. 
Moody black & white photography 
and soft lenses gave the productions a 
rough, cinematic look and feel, very 
much unlike most other television 
serials, and OUTER LIMITS remains 
today a fine example of expertly 
produced science fiction. 

OL VS. ST 

Comparison with STAR TREK 
seems unavoidable, although both 
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series are quite different in flavor and 
effect. TREK is a colorful adventure, 
an exciting journey to other worlds 
with a familiar group of ingratiating 
regulars. LIMITS, an anthoIogj% is a 
grim, frightening black and white 
horror series, emphasizing the 
terrifying aspects of the infinite. Both 
programs work enormously well 
within their own frameworks, so it 
basically amounts to a matter of taste 
when deciding which of the two is 
superior. 

There are several familiar elements 
used continally in LIMITS stories. One 
such element is “the chase through the 
woods.” Just about ever\' other 
episode features such a sequence, with 
good reason. The woods, trees, 
marshes etc. represent the earth, the 
basic ingredients of this planet 
unaltered by human technological 
advancement. The fact that man finds 
himself fleeing in terror from some 
alien force through this natural -foliage 
sets off the horror of evolved and 
corrupted science against the firm and 
identifiable constant which is the earth 
we live on. 

SOME EERIE EPISODES 

The first season of LIMITS 
produced some remarkable episodes, 
among them THE SIXTH FINGER, 
THE MAN WHO WAS NEVER BORN, 
A FEASIBILITY STUDY and THE 
FORMS OF THINGS UNKNOWN, 
this last episode also serving as a pilot 
to Stefano’s never-launched series, 
THE UNKNOWN. With ratings low, he 
had been informed that LIMITS would 
not survive beyond its initial season, 



This one-eyed alien graced the cover of an OUTER LIMITS comic book published back 
in Nov. '67 by Del!, appearing in a story called STRANGERS IN OUR MIDST. In 
addition to comix. Outer Limits bubble gum cards also proliferated a few years back. 


". . . us OUTER LIMIT 
Folk get around! . 


STAT 


This bug-eyed Peter Lorre lookalike is actually an OL alien who had tire power to see 
through wails. Instead of being overjoyed, however, this visual power only succeeded in 
depressing this farsighted alien becau^ it enabled him to see humans at their worst! 



and so the creative producer-writer 
assembled his regular staff and went to 
work on UNKNOWN, an anthology 
taking the OUTER LIMITS formula to 
its logical extreme, featuring straight 
horror stories with science fiction 
overtones. The first tale, FORMS OF 
THINGS UNKNOWN, proved how 
effective this premise could be under 
Stefano’s control. Living in a gothic 
mansion with its blind, grotesque 
owner, David McCallum portrayed a 
disturbed doctor who had perfected a' 
way to bring the dead back to life. 
Strange and fascinating as this idea is, 
it is the nature of his work that gives 
the tale its science fiction luster. His 
laboratory' is a room filled with 
connecting clocks, and using this 
device, McCallum can “tilt time,” 
returning whatever is placed in its 
center to an earlier state. Moodily 
photographed by Conrad Hall, this 
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episode fulfilled everj' promise Stefano 
made with his • remarkable OUTER 
LIMITS approach. (The score for 
FORMS, incidentally, was later used as 
theme and background music for 
Quinn Martin’s THE INVADERS after 
THE UNKNOWN failed as a regular 
series.) 

• At the last minute ABC found they 
needed LIMITS back to fill an hour 
time slot on Saturday evenings, but 
with the cancellation order already in, 
Stefano had gone on to other things. 
Replacing him as producer was Ben 
Brady, a veteran TV writer who shared 
Stefano’s sei-fi concepts but whose 
final approach proved to be somewhat 
different. 

BRADY TAKES OVER 
LIMITS under Brady saw better 
acting and polished characterizations, 
but it sadly lacked the necessary visual 
mood so evident during the first 
season, Kenneth Peach being a poor 
substitute for the departed Conrad 
Hall as director of photography. 
Nevertheless, several truly excellent 
episodes were produced, the most 
popular being Harlan Ellison’s 
DEMON WITH A GLASS HAND. 
Probably more successful technically 
was CRY OF SILENCE, a simple, 
straightforward tale that seemed to 
benefit from Peach’s unimaginative, 
static photography. GLASS HAND, 
for all its beautifully written dialogue 
and intriguing plot twists, seemed 
stifled under the Peach-Brady 
complex, crying out for the stylish and 
imaginative assistance of a Stefano or a 
Hall. That the tale retains its 



The man in the 
strange soldier 
garb is Michael 
Ansara, who, in 
addition to 
Outer Limits role, 
also starred in 
DAY OF THE 
an episode from 
Star Trek's third 
and final 
season. 



Any resemblance between the anen from Outer Limits (lefti and the character from 
the SQUIRE OF GOTHOS episode of Star Trek (right) could hardly be coincidental. 
,3 But why quibble, right? 


Special effects for THE OUTER 
LIMITS were unsurpassed for their 
clear, realistic authenticity. With 
“Creatures” designed and operated by 
the now-defunct Projects Unlimited, 
OL tales produced some of the wildest 
beings ever seen, young Jim Danforth’s 
brilliantly animated ZANT! MISFITS 
being nothing sort of superb. Although 
the effectiveness of these creatures 
lessened somwhat under Brady, they 
still maintained a certain majestic 
quality native only to this series. 

OUTER LIMITS is gone, but 
syndicated revivals continually assure 
its memory. May I suggest that if you 
haven’t seen the series since its initial 
telecasting, take the time to view the 
reruns now on your local station. You 
won’t be disappointed. ■ 


IS THIS THE 
END OP THE 


overdue and after-the-fact action' was 
prompted by thousands of angry letters 
sent to the executive offices of NBC by 
irate Star Trekkers ail over the countiy 
who did not fancy the Enterprise 
deteriorating in galactic dry -dock. The 
researchers returned the precise 
information the network brass had 
dreaded, ft turns out that Star Trek had 
the perfect audience make-up for the 
time slot it was allotted. Moreover, it had 
the best selling power of any show in that 
slot. Chalk up one more boo-boo for the 
network bras.s! 



A MONSTROUS MISTAKE 

.And Ihs mistake was not easily 
corrected. The show was killed. The cast 
dispersed into other shows or guest spots. 
Bill Shatner began doing featured roles in 
various series. Leonard Nimoy joined the 
Mission Impossible crew for a while. 
Other crewmembers turned up in Hawaii 
FiV'-O, The f.B.I. and various other 
programs. Paramount studios, meanwhile, 
tore down and burned the Star Trek sets. 
The props and costumes were stolen, sold 
or taken for private collections. Al! Gene 
Roddenberry had left were the 72 


"What's happening with Star 
Trek?" you ask. Weil, the answers 
to that question^ are many, 
contradictory, and highly tentative. 
According to some people 
connected with the show, the 
chances for Star Trek's re-birth are 
very strong; according to others, 
very slight. While most people feel 
that a Star Trek movie appears to 
be more likely at this point, others 
doubt that this will happen too. To 
give you some of these conflicting 
answers, plus some more certain 
info about the fateof the illustrious 
Enterprise, here isTMT Media Editor 
and resident alien, R. Allen 
Leider . . . 

Trek lives! That’s what 
creator-producer Gene Roddenbeny told 
me a few weeks back when I called him 
for an answer to the riddle of the 
century, “WJjat’s happening with Star 
Trek?” Gene had just arrived back in L.A. 
after a short vacation and was eager to let 
his fans know what is happening in terms 
of returning the USS Enterprise to active 
duty. 

The first entry in the captain’s log tells 
us that just after the brass at NBC 
cancelled the show they' decided to run a 
check on the audience composition and 
selling p6wer of the show. The long 



Spodc and Kirk await the ansi.ver to the ultimate question: 
What's happening with Star Trek??? 
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Scotty pitches in but even his a<» repair work can't fix Star Trek . . . that's a job for NBC execs, if they'll do it. 


episodes which he syndicated and which 
are still running strong in most cities in 
the country.-. If your local station doesn’t 
run Star Trek; write them and demand it! 
It IS available. 

After the NBC survey, the talks were 
on to revive the show. Now one might 
think that after laying the egg of the 
season and eliminating one of their 
top-rated shows that NBC would be 
reasonable when it came to reviving it. 
Think again. When Gene Roddenberry 
went in to talk turkey with them, the 
network VP mentality which the late 
humorist Fred .4]len harped on so much 
was verv' much in evidence. NBC would 
revive Star Trek only if a new pilot was 
produced to see if the show still met the 
performance levels that the old survey 
showed several years ago. Back in L.A. 
the folks at Paramount discovered that 
the sets were no longer available and that 
replacing them would run up a bill of 
about $750,000. Paramount decided that 
such an expenditure was only worth it if 
NBC ordered four episodes of Star Trek 
as a minimum order. NBC refused the 
ultimatum. Roddenberry' now had to find 
other means of reviving his program and 
showing the network that Star Trek still 
had its old charm. 

MORE ASTOUNDING ANSWERS 

The answer(s) to this dilemma are 
both fascinating and exciting. Gene is 
currently in the process of making a 
decision on a two-hour special movie for 
television and a 2001-style supermovie 
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which Roddenberry hopes will 
out-odyssey Space Odyaey. This sort of 
project. Paramount feels, would be worth 
the steep expenditures. But what about 
all those actors? . . . Shatner, Nimoy, 
Kelley. Doohan and the others who made 
the show one of the best dramatic 
offering ever on TV? What about them? 
Gene tells me that the cast still gets 
together at irregular intervals to exchange 
ideas and socialize. All the supporting 
cast members would be happy to return 
to active starfleet duty. The major stars 
of the show are similarly inclined, 
schedules permitting. 

UPHILL FLIGHT 
FOR ENTERPRISE 

So, we wait patiently for the 
enterprising Mr. Roddenberry to bring 
Star Trek to a triumphant return. Gene 
admits that it is an uphill fight all the 
way. After all, the conception and 
creation of the first pilot episode took 
one heck of a long time. If you don’t 
believe me, read The Making of Star T)-ek 
(Ballantine Books), a thick paperback 
loaded with pictures, diagrams and pithy 
information about the creation of the 
best sci-fi teleseries ever. It is a ML!ST for 
all Star Trekkers. 

While slowly meeting and dealing with 
each obstacle in his path for the 
relaunching of Star Trek, which 
Roddenberry owns, 50-50 with 
Paramount, he is working on still more 
delights for hungry .science fiction buffs. 


He has no less than THREE highly 
imaginative and precisely detailed 
outlines for series to follow his success 
with Star Trek. Here for the first Lime 
anywhere is a sneak preview of some of 
the flashes of genius that make Gene 
Roddenberry the Rembrandt of science 
fiction television: 

GENESIS II: A sci-fi drama about the 
rebirth of human civilization after the 
atomic holocaust. It follows in the 
tradition of H.G. Wells’ Things To Come 
and is to have the same fine production 
values as Star Trek. 

QUESTAR; The man of 
mystery ... an android . . . the perfect 
artificial man... sent to Earth from a 
distant planet. His mission: to be a 
cybernauticai saviour of the human race. 
Gene described him to me as a Mr. Spock 
type in appearance and personality. 

SPECTRE: The first continuing series 
of the supernatural . . . ghosts, spirits and 
things from beyond the 

beyond Intellectual gooseflesh 

galore . . . yummy! The series will explore 
the real, factual world beyond this 
one It REALLY EXISTS! Beware! 

These are only some of the creations 
Gene Roddenbeny has in store for the 
people who made Star Trek the highly 
acclaimed success it is and will continue 
to be in the future. We at TMT will bring 
you more Star Trek newsflashes and 
reports from the inner sanctum of Gene 
Roddenbeny, so keep looking for them 
in TMT . . . the only Monster Newspaper 
•in the world. JB. 
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Haggard Bill Dubay. 




Les Waldstein & Chuck McNaughton. 


This article first appeared in the fifth fantastic 
issue of THE MONSTER TIMES. Above are 
scenes from last year's STAR TREK 
CONVENTION, the, largest science fiction 
convention ever held. STAR TREK CONS will 
be living long and prospering. 


Joan Winston, ST-Con Chairwoman. 


Swamped by r.entic fans. Issac As.mov 




The Mot 



It mjcie hisioiy, it lejily dici, thoi first 
annual STAR TREK Con. And "it” 
didn’t really expect to. The con's 
piomoters. that i$. Al Shuster. Joan' 
Winston, Allan Asherman, et a), expected 
only a chummy little gathering of say, 
300 to 400 avid ST afficiandos 500, 
tops, and planned then convention 
accordingly, renting only thiee ballrooms 
in the top floor of fhe Statlei Hilton in 
New Yoik City, last Jan. 21. 22 & 23. 

Over 3,500 persons showed up, moie 
than at any othei science fiction 
convention m the histoiy of this planet. 

Not counting, of course, guests of 
honor Gene Roddenbeiiy, the series’ 
producer/writei , and his lovely actiess 
wife, Majel Bairet, who played Nurse 
Christine Chapel, on the show. Also. ST 
scriptwritei and guiding light, DoiothyC. 
Fontana, showed up too, and the three of 
them gave a special guest-lecture to the 
welt-over 1000 fans who fought tooth & 
ear to get within earshot for the cherished 
fan/pro question & answer session which 
followed. 

The most f i eq u en tly-ch n luped 
question was: "If the series ever could 
start up again, what could we do to help 
make it happen?" 

Answer; Write to all 3 TV networks, 
folk! DEMAND ST! 

The ST-Con brought from hiding that 
all-around Renaissance-man (lecturer. SF 
author, humorist, scientist, Biblical 
interpreter, literary expert and 
professional lecher), Issac Asimov. Dr. 
Asimov abdicated his Mysterious 
Hermitage (located somewhere between 
the baneful Black Forest and Santa's 
toyshop) to deliver a few sparkling 
one-liners about Mr. Spock's unique 
character, as well as to plug some of Dr. 
A’s latest literary releases; “Issac 
Asimov’s Joke Book.” "Issac Asimov's 
Annotated Bible” & “The Sensuous Dirty 
Old Man.” This last he gave credence to 
by making numerous passes at the nubile 
nymphet teen “Trekkies” (girl STAR 
TREK fans) who flowed in abundant 
abundance throughout the hotel. 

With a bit more decorum, veteran SF 
author Hal Clement gave a talk on the 
STAR TREK Universe. Also. Mr. Oscar 
Katz told over 1000 rapt listeners of the 
many trials and tribulations he and TREK 
creator Gene Roddenberry suffered in 
getting ST on the air; selling it to NBC, 
back in 1966, when he was a creative 
director at Desilu Studios. Mr, Katz is 
now a vice-president at CB5-TV, 

But naturally, the most welcomed 
guests at The Con weren’t even listed on 
the program . . . namely us; THE 
MONSTER TIMES staff. We premiered 
our alt-STAR TREK, 2nd great issue 


there, a week ahead of scheduled release, 
to the delight of the many thousands who 
cheerfully forked over the four bits cover 
price. 

Many of MT’s staff, editors, publishers, 
writers alike, stood at the MT table in the 
Hucksters’ Trading Room, selling copies 
and answerings thousands of questions, 
cheerfully, of course. The view from the 
table was unique, to say the least, 
considering some of the notables who 



Sol Brodsky, for one, Editor-Publisher 
of the Skywald “horror” comic-mags 
PSYCHO and NIGHTMARE, sauntered 
to our table to express his well-wishes, 
and to applaud MT’s bold new 
art-direction, half-seriousfy (?) asking for 
a loan of our art department. 

Calvin B, Eck also dropped by to learn 
iust enough about us to try and gain some 
publishing tips. Mr. Eck edits and 
occasionally publishes a semi-worthy 
competing monstei pub called CASTLE 


OF FRANKENSLIME, or something like 
that, and is known for his hilaiious 
impersonations of Orson Welles in A 
TOUCH OF EVIL. 

A rather haggard, and otherwise 
o V e rw o rked-look ing Bill Dubay 
(production Ed foi the Warren Publishing 
Monster line) sped past out table, 
whisking up a copy . . . plopping two 
quarters down on the table briskly. He 
whizzed by so fast, we didn’t have time 
to pump any top-drawer Company 
Secrets from him. We hear that his boss is 
paranoid about such matters. And we 
can’t really guess why. We'M have to ask 
the rich-man's Lenny Bruce that 
sometime. 

Larry Ivie, editor of MONSTERS & 
HEROES magazine, picked up a copy of 
TMT, also, saying he read the first issue, 
even though he dislikes our newspaper 
and urged us'to change to standard mag 
format, the way he & everyone else does. 
Well, ya can’t please every competitor. 

Numerous contributors to MT were 
present, also; Mark Frank, Buddy Weiss, 
Berni Wrightson, Marvin Wolfman, Len 
Wein, Stanley Simon, Gary Gerani, Ron 
Borst, Jim Wnoroski, and Philadelphia’s 
own Steve Vertlieb, who flew in just to 
pick Lip his advance copy of ish No. 2. 

A gala STAR TREK costume ball was 
one of the final festivities and one of the 
most frequently-attended ones. Dozens of 
STAR TREK fans paraded about the 
Giand Ballroom, dressed as the U.S.S. 
Enterprise crew, as well as some of the 
numerous and picturesque villains and 
life-forms which appeared on the series in 
its 3-season existence. The costumes ran 
from humorous to grotesque. One lady 
portrayed a tnbble (a fuzz-ball critter), 
various persons paraded about as Klingon 
and Romulan officers. Mr. Spock was 
impersonated by at least a dozen fans 
(more than half of whom were, strangely 
enough, women. Strange in that Vulcans 
like Spock are supposed to be totally 
logical creatures). 

A convention art room held for display 
and sale many works of STAR 
TR E K-oriented art. not the least 
impressive of which were a batch of 
printed sketches by MT's own Allan 
Asherman. Most repros of this sketch. 
A.A. sold for 25(J each. But signed 
reproductions of the same sketch by A.A. 
went for $1 00 each. Bet you didn't 
know that an Asheiman autograph goes 
for 75? these days' The inflated puce is 
because Allan is a MT associate editor, 
which' almost goes without saying. 

But seriously, the First Annual STAR 
TREK Convention was such an 
overwhelming success, that there will 
definitely be anothei one Next Year' ■ 
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Think you know your Star Trek? Well, you're 
about to find out, because we're giving you a 
pretty tough Star Trek quiz ... 55 questions to 
make your brain sizzle with satisfaction or fizzle 
with frustration. Passing grade is 40 and, since we 
can't check out your answers, we want you to 
operate on the honors system ... in other words: 
No Cheating. Here goes . . . 

1. The single most important date in Star Trek history 

was the date that U.S.S. Enterprise left our galaxy to 
explore those “strange new worlds.” This was Star 
Date 

2. The first episode (not the pilot film) of Star Trek, 
MAN TRAP, was aired on what date? 

3. Who played the role of “Charlie X” in an early ST 
episode of the same name? 

4. The Star Ship Enterprise was composed of how many 
crew members? 

5. Everyone associates Capt. Kirk as the commander of 
the Enterprise. But what was the name of the first 
Enterprise skipper? 

6. Where was Captain Kirk bom? 

7. What does the code number SC 937-0176 represent? 

8. Captain Kirk had a brother. What was his first name? 

9. A recent star of TALES FROM THE CRYPT also 
starred in THE CITY ON THE EDGE OF 
TOMORROW episode. Who is she? 

10. The MENAGERIE show was first titled 



11. Who wrote The MENAGERIE? 

12. One of the most popular ST episodes ever filmed was 
THE CITY ON THE EDGE OF FOREVER. Who wrote 
this episode? 

13. The Enterprise weighs tons, is 

feet long, and feet 

wide. 

14. “Warp Factor Six” is, as everj’ Trekkie knows, the 
Maximum “safe” cruising speed of the Enterprise. 
What is the exact speed of Warp Factor Six? 

15. Name 8 of the starships that comprise the ST starfleet. 

16. What color is Mr. Spock’s blood? 

17. The Vulcan heart beats how many times per minute? 

18. Even the immovable Mr. Spock had a mother. Who 
played her on Star Trek? 

19. How old is Mr. Spock’s father? 

20. Munsters alumnus Ted “Lurch” Cassidy and Danny 
Thomas’ TV daughter Sherry Jackson co-starred in 
what ST episode? 

21. One of the stars of the 1944 film TOMORROW THE 


WORLD added 20-plus years and did a repeat 
performance” of that role in a Star Trek episode. Name 
the actor and the episode we’re referring to. 

22. Who wrote “The Making of Star Trek”? 

23. When was “The Making of Star Trek” published? 

24. Who organized the 1st Annual New York Star Trek 
Convention? 

25. Majel Barrett (Nurse Christine Chapel on the show) is 

the real-life wife of 

26. William Marshall, star of recent horror flick 
BLACULA, built what kind of computer in an ST 
episode? 

27. Charles Bronson’s wife, Jill Ireland, starred in an 
episode of Star Trek. Name the episode. 

28. The computer complex aboard the Enterprise is of the 
“duotronic” type. Who invented it and how long ago 
was it invented? (Star Trek time, of course.) 

29. The starfleet is composed of how many sliips? 

30. How many star bases are there in the explored portion 
of the galaxy? 

31. What’s the Serial Number of the Enterprise? 


YOU KNOW SmR TREK!? 

BY LARRY BRILL 


32. If you think question 31 is tough, try this. What’s the 
Serial Number of the shuttlecraft, the Galileo? 

33. Where was ST star William Shatner bom? 

34. Identify: the Grankite Order of Tactic. 

35. Who authored the AMOK TIME episode? 

36. Who wrote the CAT’S PAW and WOLF IN THE FOLD 
episode? (Hint: The same writer wrote both.) 

37. Dr. McCoy was born in , US.A, is 

years old, and has a daughter named 


38. Uliuru is the Swahili word for 

39. Ensign Chekov’s first name is 

40. What then-popular rock star was the character of 
Chekov patterned after? 

41. Another very popular ST episode was the lighthearted 
THE TROUBLE WITH TRIBBLES. Who wrote it? 

42. Who was the star of THE TROUBLE WITH 
TRIBBLES? 

43. What ST episode did Julie Newmar star in? 

44. Who wrote the JOURNEY TO BABEL episode? 

45. What vital role did salt shakers play in Star Trek? 

46. Star Trek scriptwriters were paid about $ 

per script, depending on the writer’s qualifications. 

47. Who penned THE ENEMY WITHIN episode? 

48. How many episodes did John Winston appear in? 

49. What former cast member of “Father Knows Best” 
starred in the METAMORPHOSIS episode? 

50. Name the title of the first show of ST’s second season. 


Could you 
repeat number 20 
again, please? 


51. Whal does the designation “Class M planet” mean? 

52. WTiat does Mr. Spock eat? 

53. When Star Trek first season was still ir the planning 
stage, there was no Dr. McCoy character. Instead, the 
Chief Medical Officer was named Dr. Piper and he was 
supposed to be “the oldest and most experienced space 
traveler aboard the Enterprise.” Name the actor who 
was scheduled to have played Dr. Piper. 

54. What TV actor, currently starring in his own series, was 
originally slated to have played the pari of ST’s 
Communications Officer? 

55. What was the title of Star Trek’s last show of the 
second season and who was its guest star? 
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Good news is in the works for 
grounded scsence-fiction fans! CBS 
will be hosting a brand-new sci-fi 
TV series called UFO, scheduled to 
be descending- on your screens 
sometime this Fall. Here to provide 
all the intergalactic info on the 
terror-oriented teleseries is Gary 
Gerani, TMT's ace tube reporter. 
But first a special word of praise 
goes, from the bottom of our 
collective horrorific heart, to Abe 
Mandeil, President of ITC, whose 
tireless e\ic''tz have been largely 
responsible for UFO's flight from 
Britain to the U.S. television screen. 
And now, let's get on with the 
show. . . . 

p 

^Pome this fall, the CBS syndication 
market will be invaded by a friendly but 
alien hour of fun. From the outer galaxies 
and inner offices of ITC Productions 
comes a startling new action-adventure 
series about Unidentified Flying Objects 
or, to use the more titillating term, 
"U.F.O.s''. Yes, ITC, the British company 
responsible for exposing SECRET 
AGENT and freeing THE PRISONER for 
our viewing pleasure, has turned to the 
skies for its tales of tomorrow and has 
also provided you fortunate readers with 
an exclusive preview. And now, come 
with us if you will for a look into the 
not-so distant future, to an age of science 
and sensibility, to the world of "U.F.O.” 

It is 1980 and we are standing just 
outside the international headquarters of 
SHADO. Since most IVIT readers are 
seasoned 1972-type .folks, we will excuse 
your obvious befuddlement and explain 
that SHADO is a futuristic organization 
dedicated to the study of strange flying 
phenomena. It appears that in the late 
70's the presence of outer beings became 
an accepted fact of life, and what's more, 
a constant danger to same. And so, our 
world of the future is protected from 
galactic perils by the dedicated men and 


THE ARRIVAL OF 



Ed Bishop 

will bs seen weekly 

in the role of 

Commander Edward Stryker, 
founder and leader of SHADO. 
Eat your hcar-t out. 

Captain Kirk! 



women of SHADO, the spaced-out FBI of 
the 1980's! 

ONLY THE SHADO KNOWS 

There is a lot, however, that the world 
does not know about our cosmic 
invaders. Commander Edward Straker 
(Ed Bishop), founder and leader of 
SHADO sees to that. Both he and h/s 
right-hand man Alec Freeman (George 
Sewell) have seen and experienced things 


What IS the nature and origin of this cryptic craft? Only SHADO knows for sure! 



beyond imagining, things that might 
agitate a world-wide panic if the good 
citizens of this future earth were to learn 
of them. With such terrifying visits from 
the stars already underway, it's a darn 
good thing we do have an organization 
such as SHADO on our side! Why, its 
complexities are enough to make James 
Bond's headquarters resemble a candy 
store! They even' have their own 
moonbase, commanded by lovely Gay 
Ellis (Gabrielle Drake) who is always on 
the alert for an alien attack ... or a 
wolfish pass from man-about-planet Alec! 

WORKING WITHIN THE SYSTEM 

"Identified," the title of the first 
episode filmed (and the only one this MT 
reporter was fortunate to preview) 
involves the kidnapping of several human 
beings by aliens for dire purposes. What 
these exact purposes are remains 
somewhat of a mystery until, sometime 
later, a UFO is shot down and a body 
retrieved. Efforts to save the UFO pilot 
are in vain, and almost as soon as the 
alien's helmet is removed, the 
younger-lookint) features are tiansformed 
into those of an incrcdihly af|i;d man. In 
death, he gives up one of the secrets 
Commanrior Straker has lieen so anxious 
to learn; that many of the alien's organs 
are human. 

The commander surmises that a dying 
race, in desperate need of replacement 
oigans from healthy jieopie, have been 
finding their hope's of survival millions of 
miles away on earth, by conducting raids 
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in search of human organs to J<idn3p in 
orcloi to keep thema’ives alive. Wow! 

Judging from this first episode, it 
seems logical to assume that UFO intends 
to explore some rather sophisticated 
science fiction premises. Each chapter 
ends on a pondering note, and the exact 
nature of the aliens is never clearly 
defined. But this does not slow down the 
pace of the stories one bit. They move 
with a seemingly jet-propelled swiftness, 
and the intricate headquarters of SHADO 
are more Ian Fleming in nature than Ray 
Bradbury. The 


Flying sud pilot grips controls as strange 
SHADO ship prepares to take off on a jolting 
journey from sea to sky. 
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The SHADO flying sub! 


going for it are its special effects. All the 
miniatures are constructed and operated 
by Gerry and Sylvia Anderson, who 
formerly worked on TV's 
THUlMDERBiRDS and CAPTAIN 
SCARLETT, as well as the recent British 
film, JOURNEY TO THE FAR SIDE OF 
THE SUN. The detailed construction of 
the models is really something to marvel 
at, and the optical effects are also well 
above-average. The Andersons are usually 
faced with the task of developing a flying 
saucer of some sort, since the scripts 
generally call for one to put in an 
appearance sometime during the hour, 
and this gives them a chance to 
experiment with different way-out 
techniques. There is one particularly 
interesting sequence in the first episode, 
when a missile is launched from an 
underwater installation and we see it 


break through the surface and speed 
toward space. This and many other scenes 
rl‘'monstrate the breath-raking effects 
work j.res.ent in UFO. 

SPECIALIZED FANTASY? 

But if UFO has any real significanue, 
television-wise, it would have to lie in its 
basic premise. It appears that the age of 
specialized fantasy on TV is upon us. Not 
too long ago ABC and Universal got 
together and produced THE SIXTH 
SENSE, the world's first teleseries dealing 
with ESP and psychic phenomena. Next 
fall, NBC intends to look into the world 
of spirits with GHOST STORY. And 
now, at last, we are invited into the 
mysterious universe of UFOs. Just goes to 
show ya what imaginative minds the 
American TV watchers must have. 
Hmmmmmm. ... ■ 
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^here'ii be some super exciting 
and colorful goings-on coming your 
way soon, when THE SPACE 
GIANTS premieres on American 
TV. 

Created in Japan, THE SPACE 
GIANTS has a generous assortment 
of nasties, and most of them are 
from outer space ... way-out 
space! 

The story begins when Tom 
Mura, ace reporter, receives a visit 
from a super-smart-space-scientist 
named Rodak. Unfortunately 
Rodak is not one of the good guys 
in this series, but is classy enough 
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Poor flying VACUMA can't seem to find landing 
space anywhere. Oh, well. . .guess he'll iust have 
to settle for crushing a few buildings! 


to read Mura's ace reporting. 
Because Tom's such a good writer, 
Rodak realizes he’s the one who 
should spread the news that he 
plans to take over our 
planet, Earth. (Rodak, it 
seems, thinks our planet is 
the most beautiful in the 
galaxy. . . wonder 
what neighborhoods 
he’s been spying on 
lately?) Oh ... if you're 
wondering what newspaper 
Tom Mura writes 





for. put your mind to rest. What 
other paper gets circulated into 
outer space except The Monster 
Times, of course! 

Just as Mura is ready to go see a 
good headshrinker, there's another 
visit for him, this time from a 
white-bearded, nice-guy space 
scientist named Matuslah. He’s read 
leporter Tom’s stuff, too, and has 
decided that Mura is the lucky 
Earth-man who will get to hear all 
his troubles. 

Matuslah's troubles aren't very 
many . . . just one, namely Rodak. 
To help fight Rodak and his evil, 
artificially created giant monsters, 
Matuslah has created Goidar ( ... it 
seems to get more confusing all the 
time). 

Goidar, over 50 feet worth of 
metallic goodness. And, just so 
Goidar won’t get lonely, Matuslah 
also makes him a 50-foot wife, 
Silver (silver and gold always did go 
together rather nicely), and a son. 
Gam. 

Gam gets to be good pals with 
Miko Mura, Tom's son (Wow! it 
really does get confusin’). 
Sometimes the two boys go 
wandering off, and usually become 
involved in some new scheme of 
Rodak's. 

Rodak's base of operations is his 
giant, orbiting spaceship. Equipped 
with an ultra-advanced laboratory, 
Rodak can manufacture living, 
giant monsters and send them to 
topple Earth’s biggest cities 
(although they’ll usually attack 
Tokyo). Or, when he has nothing 
more exciting to do, he'll come 
down here himself to supervise 


"I want my mommy!" cries MOLESAUR. Hi 
doesn't seem the fearless Monster he was 
before GOLDAR busted him up. 


The ruthless, rabble-rousing RODAK has come a-visitin’ the 
See how happy they are to receive their eager 

things, or kidnap, steal, destroy or 
threaten. 

Because of the special effects, 
miniatures and color involved, 
something like SPACE GIANTS 
could never have been produced in 
America. The quality is advertised 
as being theatrical, and in fact the 
people who are syndicating the 
series mention that it's possible to 
program it as 13 feature- 
length films. Following 
the lead of LOST IN 
SPACE and BATMAN. 

some of the 


"If you elect me," promises THE DEADLY 
DHOX, "I'M clean up this crumby 
rteighborhood." And by the time he's through 
stompin' the real e^ate, he'll HAVE to! 


episodes are complete in 
themselves, while others are 
serialized and depend upon the 
following ones for an ending. 
Anyway the people who are 
making the show available to TV 
say that the episodes MUST be 
shown in their numerical order 
(Each one has built-in coming 
attractions for the next story). So 
be careful ... if you don’t watch 
them in the right order, you may 
get as confused about the story as 
you probably are about this 
article ... or worse yet, you may 
even get Rodak mad at you. ■ 
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and occasionaily boring. But there are 
a good many positive things to say 
about this program, particularly during 
its first season where many intriguing 
concepts were explored and 
dramatized for the first time on 
television. 

To begin with, Allen adapted his 
premise from a comic-strip entitled 
SPACE FAMILY ROBINSON, which 
detailed the galactic adventures of a 
futuristic family. A last minute 
entry— one that proved invaluable later 
on in the series— was the character of 
Dr. Zachary Smith, an evil, 
treacherous scientist who first tries to 
sabotage the Robinsons’ spacecraft 
and later finds himself a stowaway on 
the hopelessly lost vessel. This 
personality, colorfully portrayed by 
Jonathan Harris, undergoes a major 
change toward the end of the first 
year, becoming a mischievous idiot 
who continually botches things up for 
the space party in a humorous fashion. 
The other regulars in the cast included 
young Will Robinson, Smith’s best 
friend, played by Billy Mumy, his 
parents, Mr. and Mrs. Robinson, 
played by Guy Williams and June 
Lockhart, Penny and Judy (Angela 
Cartwright and Marta Kristan) their 
daughters, and Mark Goddard as Major 
Don West, the other non-Robinson 
aboard who served the double purpose 
of being Judy’s boyfriend and Smith’s 
unyielding antagonist. All together it 
was quite a group, and CBS executives 
felt assured that if and when the 
science fiction scripts dragged, 
interaction between the curious 
principles would be enough to hold up 
the series. To be doubly safeguarded, a 
friendly robot was added to the show, 
the last regular member of the 
Robinson space party. Life on board 
the “Jupiter Two” would always be 
lively, if nothing else. 

First season, as noted before, was 
rather nicely handled. Harris as Smith 
was exceptionally good, his role 
played completely straight without the 
stupidity so overbearing in later 
segments. Even the robot, who quickly 
degenerated 'into his permanent role as 
loyal pal to the Robinsons, viciously 
attacks the party in the pilot, at the 
command of the menacing Smith. 
Although the basic framework of the 
series still left a lot to be desired by 
conservative SF fans, it was 
imaginatively written and filmed, and, 
accepted on its own level, reasonably 
successful. Among the better episodes 
telecast during the first season was 
THERE WERE GIANTS IN THE 
EARTH, a frightening and exciting 
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Ragged Cyclopean monster gets ready for some srious mayhem in an episode of Irwin 
Allen's Lost In Space, a show loathed by some, hated by others, and liked by a dedicated few. 


Preceding STAR TREK's first 
television appearance was a series 
called LOST IN SPACE, which has 
since been lost in the memories of 
some sophisticated sci-fi fans, while 
living on in infamy in the minds of 
others. Here Gary Gerani has come to 
both praise (if feintly) and bury this 
sci-fi show of the not-too-distant 
past . . . although for some it will 
never be distant enough. 

A year and a day before 
STAR TREK zoomed across the 
network airwaves, executives at CBS 
okayed production on LOST IN 
SPACE, an hour-long space opera 
filmed at 20th Century Fox by sci-fi 
producer Irwin Allen. The show was to 
be an odd culmination of various 
teleseries elements, hoping to draw SF 
fans, kids, family-type viewers, 
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adventure nuts and situation comedy 
seekers. As a result, it obtained a little 
bit of all of these, never completely 
winning over any one particular 
viewing faction. As a further result, 
the series did remarkably well in the 
Neilson ratings, insuring a three-year 
run on the network. 

NASTY NOTICES 

A lot of nasty things have been 
written about this show, probably in 
comparison with STAR TREK, which 
appeared to be its arch-rival at the 
time. STAR TREK fans take a great 
delight in using SPACE as a foil, 
hoping that STAR will shine even 
brighter when compared to the 
juvenile and hopelessly cute SPACE. 
To a great degree they are justified in 
this degrading view. Most episodes of 
the Allen series are childish, tiresome 


tale taking place on a desolate planet 
ravaged by cyclopean creatures. 
Another well-made tale involved 
Penny’s friendship with an 
“imaginary,’” companion, a strange 
voice calling itself “Mr. Nobody,” 
which is actually a galactic force of 
pure cosmic energy. The understanding 
between the innocent and the 
infinitely strange had never been 
conveyed as charmingly and 
effectively as in this episode. 

CURSE OF IRWIN ALLEN 

But, before long, the Curse of Ir,vin 


Allen engulfed the Robinson group, 
and the series degenerated into a 
childish affair built almost completely 
around the characters of Smith, Will 
and the Robot. The doctor was now a 
bumbling fool to be laughed at, the 
Robot an inane toy that, every now 
and then, demonstrated how human a 
hunk of metal could be. The second 
year of LOST IN SPACE was also the 
first to be shot in color, and the 
excellent optical effects benefited 
from this process. The 20th Century 
Fox complex spared nothing for the 
show, technically, and most of -the sets 


even surpass those used on TREK.- But 
those scripts , . . hoo boy! One 
involved a double of Smith who 
happened to be an interplanetary 
outlaw, another had the Robinsons 
encountering the “Don Quixote of 
Space,” and still another featured the 
foppish doctor as a hippie! 

All in all, LOST IN SPACE stands 
today as a cleverly constructed 
children’s program with occasional 
interest for the adult science-fiction 
fan. The fact that it did produce some 
stories of genuine merit insures its 
position as a SF series worthy of 
further investigation. ■ 



Producer-director Irwin Allen has 
assumed the role of a science-fiction 
ogre to fans who disapprove of his 
juvenile approach to the genre. Gary 
Gerani runs down the Case Against 
Irwin Allen, with all its prosand cons, 
for the ultimate scrutiny of our 
readers . . . 

Yes, Virginia, there is an Irwin 
Allen! The 57-year old gentleman 
from New York City is not a fable, nor 
is he a bad dream. He is, in reality, a 
talented and highly imaginative 
producer-director with a good many 
TV series under his belt and several 
successful motion pictures to his credit 
(THE POSEIDON ADVENTURE, 
THE LOST WORLD, FIVE WEEKS 
IN A BALLOON, etc.). 

Why then does the mere mention of 
the fellow’s name bring unabashed 
laughter and/or sanity-suspecting 
stares from SF fans? The answer 
probably lies in the dismal fact that 
LOST IN SPACE, VOYAGE TO THE 
BOTTOM OF THE SEA, TIME 
TUNNEL and LAND OF THE 
GIANTS were all kiddie-oriented 
programs and, well, you know how 
sophisticated sci-fi fans are! They felt 
cheated, and perhaps rightly so. SF is 
not a genre to be taken lightly, on the 
tube or anywhere else. Just the 
slightest slip-up in a serious endeavor 
prompts unthinking critics to regard 
SF as childish and immature, so why 
invite disaster by orienting your 
programs in that direction to begin 
with? 

THE CASE AGAINST IRWIN 

But the case against Irwin Allen is 
not that ample. If the fellow was a 
moronic idiot, perhaps we could 
excuse or just ignore his 
misadventures. But, as we have noted 
earlier, Irwin is a ‘'talented, highly 
imaginative producer-director,'' and 
these qualities demand 
investigation . . . not to mention 
verification. 

Irwin Allen’s first venture into 
fantasy came about in 1956 when he 
enlisted the aid of master animators 
Ray Harryhausen and Willis O’Brien 
for THE ANIMAL WORLD. This 
stop-motion dinosaur documentary 
was followed by THE STORY OF 
MANKIND, an elusive work seldom 
seen today and featuring, among 
others, Vincent Price, Ronald Colman 
and Hedy Lamarr! But it wasn’t until 
1960 that Allen’s individual style came 
to the fore with the 20th Century Fox 
remake of THE LOST WORLD. 
Featuring a marvelous cast and some 
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Here are some of the crew of the SPINDRET (we're probably the only ones who knew 
that the characters in LAND OF THE GIANTS travelled in a space ship called 
SPINDRET)! We don't know for sure what the gang is looking at, but we are quite 
certain it's some hideous monster bent on death, and destruction 


IRWIN ALLEN, ESQ. 


excellent photography, the film 
became an excellent example of why 
Irwin Allen productions just don’t cut 
the mustard with steadfast sci-fi fans. 
A hpkey script, painted lizards and a 
generally juvenile approach may bring 
in healthy box-office returns, but 
anyone who remembers the original 
animated version just can’t accept the 
“cute” treatment of the remake. Allen 
followed WORLD with feature films 
VOYAGE TO THE BOTTOM OF THE 
SEA and FIVE WEEKS IN A 
BALLOON, again with the same 
approach and results, and finally, in 
1964, he took a crack at television. 

VOYAGE TO THE BOTTOM 
OF THE BARREL 

ABC asked Allen to produce a 
series version based on the VOYAGE 
film, to be filmed in black and white 
and with a completely different cast 
from the original. This seemed like a 
good idea, since the captain-crew 
relationships themselves would contain 
the necessary ingredients for a 
successful weekly adventure series. 
With Richard Basehart cast as Admiral 
Nelson and David Hedison (late of 
THE FLY) as Commander Crane, the 
Seaview set via a pilot episode 
directed by Allen called SEVEN 
DAYS TO ZERO, and received warm 
critical reception. Scripts accepted 
during the first season primarily 
involved non-fantasy subjects, 
sabotage and political assassination 
plots being the usual order of the day. 
Occasionally monsters threatened the 
men of the Seaview, but these were 


generally of the giant octopus school 
of mutations, few outer-space visitors 
making their presence known during 
the first thirty weeks. 

But soon enough lack of fresh story 
material demanded fewer restriccions 
on SF plots, and Gill-men, werewolves, 
mummies, prehistoric beasts (stock 
footage from Allen’s LOST WORLD 
feature) and monsters of virtually 
every shape and size found their way 
to the good ship Seaview. With the 
introduction of color, the series also 
pioneered some clever optical effects, 
the first of this kind ever shown on 
television. 

With VOYAGE a certified 
commercial success, Allen started 
work on LOST IN . SPACE. By the 
time the series was underway, sci-fi 
enthusiasts began to see a pattern in 
Irwin AUen productions, a pattern 
followed through in all his later efforts 
as well. The first several episodes and 
sometimes the entire first year of an 
Allen series is generally well-done SF, 
but it doesn’t take long before the 
kiddie-influence sets in and destroys 
whatever merit the programs originally 
possessed. This seems due in part to 
network television’s idea of what 
science fiction should involve and 
what audience it should appeal to. 
Allen, being a businessman first and 
science fiction enthusiast second, 
quite naturally does what his bosses 
tell him to do, and in 1966 his 
contented ABC superiors told him to 
whip up a time-traveling adventure for 
Friday nights. Eager to please, Irwin 
got cracking. 



Kept securely in check by some heavy-duty scotch-tape, these captives in the LAND OF THE GIANTS 
didn't enjoy the option that TV viewers had of switching the channel . . ■ 

An option apparently taken by quite a number of tube watchers, since this Irwin Allen opus didn't last for long. 


A TIRESOME TIME 

THE TIME TUNNEL premiered the 
same week as Gene Roddenberry’s 
STAR TREK, and was almost 
completely overlooked in the light of 
the rival series. Featuring James 



The TIME TUNNEL's James Darren and 
Robert Colbert: The poor chaps never seem 
to get plopped down any place where they 
can just lie in the sun and enjoy life for an 
hour. Instead they have to keep saying 
things like; "How can I make you 
understand?" or "I know I sound insane, 
but you must believe me!" 


Darren and Robert Colbert as 
scientists Tony Newman and Doug 
Phillips, the show involved a 
mysterious experimental “tunnel” that 
could supposedly transport human 
beings for^vard and backward through 
time. With the project facing a possible 
scrapping, the two enter the 
still-imperfected shaft to prove it can 
really do what they claim, and week 
after week Drs. Newman and Phillips 
tumble helplessly through the vortex 
of time as their colleagues back at the 
lab work desperately to retrieve them. 
With such an intriguing premise, it is 
hard to fathom why the series flopped 
so badly, although this “time” around 
it seems more likely due to inferior 
scripts rather than a juvenile approach. 
But again, the pUot and firet few 
episodes were intelligently handled, 
due no doubt to Allen’s supervision, 
prowng once again the man’s talent 
and imagination, if not his 
consistency. 

The last series Irwin Alien produced 
at 20th Century Fox was a minor 
achievement called LAND OF THE 
GIANTS. Using familiar but successful 


character types and elements (a 
stalwart captain, a couple of 
well-stacked lovelies, an obnoxious kid 
and his dog, a serio-comic villain), the 
series had its share of nicely directed 
and written segments, and a heck of a 
lot more bombs than any previous 
Allen endeavor. Plotwise, the show 
concerned an earthly spaceship 
engulfed by a weird cloud that finally 
emerges in a giant-infested world. The 
results, to risk a pun, were very small 
indeed. 

THE END OF. AN ERROR 

Technically, the Allen shows were 
alw'ays first-rate. The sets, while never 
breathtaking, were far superior to 
those used on STAR TREK and 
OUTER LIMITS, and opticals were 
also very well done. So it appears that 
the problem with Irwin Allen’s TV 
series is not a lack of quality, but 
rather a misdirected idea of what 
science fiction should involve. Taken 
on their own level, these programs can 
be quite entertaining ... well, THEY 
CAN! ■ 
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Tom Corbett- 
Space Cadet 

FRANKIE THOMAS u TOM 
CORBETT. SPACE CAOET is 


the televised star saunterers of this 
nostalgic page. luckily enough. As . 
general rule of thumb, TV science 
befote STAR TREK lin continuini 


c^tam 


which (if there were any at all I made 
productions like a kindergarten 
children's pageant look top notch 
boffo in comparison. Still, these 
early TV spacemen courageously hobbled 
with bravado across TV screens in the 
earlvand mid-1950’s. 

These unwitting clowns 
of the cosmos mostly drifted tram 
public sight as the seasons wore on, 

iackie Gleason, The Army-McCarthy 
Hearings, Jack Paar and Sputnik. 

Their passing added scant more 
vacuum to the vacuum tube, and very few 
sei-h fans la 
though, by 
vdiD watche 

any better. 

For the 

of 05, and (or Old Times' Sake, we set 
our time-rcanners on the view-screens 
of the average American home 
ol the early ISSO's. - . 
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